ART OF MAKING: AND
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THuAT tius hittle book 1s from the hand of a Trench
artist will make it none the less acceptible to
Lnglsh students. Its references are mostly Irench
because ats author 1s so and it is unnceessary as
well as undestrable to disturb these in order to
adapt them to Epplish readers.  The treatise 1s
marnly intended for the use of artists in Black 1nd
Wlate It 1< short, but 1t s practical and goed
and if Englishmen do not know the work of the
Trench artists referred to, it will be 1 useful ex-
perience for them to scarch it out  The names of
Lnginh artists might be substituted for the French
but the work would not be improved by the mere
mtroduction of the nimes of Sir John Gilbert
Bithet I oster, Chatles Reene, Sir John Alilus and
A B Houghton—names which, vith a host of
others will naturally occur to an English student

of Bhel and White.
E.B



THE ART OF MAKING AND
USING .SKETCIIES.



INTRODUCTION

~rpacren

"'Tir art of mahing a sketch 1s 1 fact, the art of
recording by a few strohes of the pencil or touches of
the pen the remembrance of a thing we have scen,
or the impression of a scene we have imagined

A sketch bewrs*the same relation to a finished
drawing as shorthand notes bear to 1 revised report
1 here speal,, of course, of the note shetch rapidly set
down, for the word “shetch’ 1s also applied to
studies from Nature often 2 good deal cliborated

I will try to divide 1nto clisses the various modes
of shetching and more especially to indicate some
practical methods of executing and of making use of
a sketch, for mndiidual artistic temperiment and
charicter have greater influence than might be sup
posed, both on the treatment and the result  Some
persons um chiefly at mpid draughtsmanship  others
give more time to the matter  Some attend chuefly
to detul others only look at the mass, and such
shetches, though driwn and rendered 1n different
wavs, my be equally good, exch in ats own hne  In
the same w—and this, too, 15 a matter of mitural
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temperament—a subject 2 motwne which charms
one manewill leave another 1bsolutely unmoved

In any case whether the draughtsman be quich
or slow, emational or apathetic there s noth ng o0
mteresting or so refreshing as shetching from Mature.
The more you sheich the more you will long to
shetch, so much so that if once you mahe a be
gmmng 1t will become a necessity almost a mma—
as mnocent a manit s fly fishing and certamly quite
as 1bsorbing and far fess unpleasant so fir as the
gudgeon and the bleak are concerned



The Art of Making and Using Sketches.

CHAPTER I

THE APPARATUS
ArraraTUS! A ponderous word for a very small
collection of necessaries  a shetch-bools or block, or 2
small portfolio containing a few sheets of paper, a
penail, 2 kmfe to cut 1t, and a bit of ndia-rubber—
and there you are. If you want to produce fimshed
sketches, if you lthe to be comfortable and do not
mind how much you carry, you may add a camp-
stool and an artist's umbrella to stick i the ground
OF course, too, you may adapt your implements to
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the method you prefer  you may take pens and ink,
or brushes$water bottle 1nd sepit or Indran mh

Butif you only um at rpud shetcling—mere note-
tahing—poncil and paper will serve your turn I
you set out intending to record n your book oron
your block everything you cce which strihes yau as
ty pteal or mteresting s the sportsman purposes to
Ll wnd bag every hind of game—~and he sometimes
misses while the pencil, unlihe the gun can always
more or less successfully hit the r‘nark'—thcn I say,
you must provide jourself with a complete outfit
that 1s to say, a cise contumng —

A penholder and pens
Peneils charcoat
Brushes.

An m\ bottle

And af you propose to work m the shadons —

A sm1ll china or enamelled palette

A tube of wvory black or a stick of Indian snk
A water bottle

A tube of sepra.

You may even provide yourself with a small bav
of water colour parnts 1f you wish to touch 1 the
trnts, to refresh y our memory , and chuming effects
are to be got by this method
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1t 1s rather difficult to determine preaisely the sort
of penctls paper etc which are to be preflrred  In
this 1gamn the hind of shetch and the experience of
the shetcher play an important part. Some hhea
hard penail and very smooth paper  others prefer 2
soft pencil and paperwith a  tooth it s 1 matter of
tiste.  To those who as beginners hiave not acquired
any habit or preference 1n pencil and paper I my
give a few hintswhich they are free to modsfy as they
please .

The best penails beyond a doubt are Fabers
Albert letd Nos BB and IIB  They cost more
thain other penals, 1t 15 true but are infinitely
supersor At the same time I'aber s common penails
No 2 answer perfectly for shetching, the lewd 1s
hard enough to give all necessary fimsh 1nd detnd
and soft enough for putting in shidows.

The paper should not be too rough but on no
aceount glazed  Highly-glazed paper will not tahe
the lead which ships on 1t and does not vicld such
depth of tone 15 on 1 shghtly rough paper  Ior pen
and mh work on the other hand glized Bnsto! board
18 needed  the whter the better  The best I hue
used 15 stamped A L No. Ghg

Faber s indin rubber ts good for penail and even
sufficient 1n some cses to e¢ffice ink lines ey 1
stnll a pece 15 possble not to be tempted to rub
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out  1shetch dny with much rubbing loses all ats
freshness hd charm

Tor chirconl drawing use Venetian charcoal and
the paper hnown as [ er [ngres* *

I qud Indrin mh i long been procurible m
botties ready for ue 1 great saving of tme nd
trouble in rubbin, down 1 stich of Indin mk w1
saucer of water— very dull business and 2 long one
when the ik 15 not of the best quabity  With a bottle
of the best Indian wk (Bourgeotsgis good) 1n your
pochet you have enough to llustrite 1rvolume nd
fill 2 shetch book with pen and ik drawings.

Pens are of such varous hinds and makes that it
1s hardly possible to name the best, all the mere
because a whele hfetime would hrdly b lorg
enough to try them all  If you want to do the very
finest work there 1s no doubt you must use Gillotts
200 lor rapud drawing Saghers 00 or Brandaucs »
515, but 1 pen and ol work above all else the
artist s character and hand must be consulted  Your
best plan 1s to try \arwous pens of different make
and character and select that which 15 best swted to
sour own method and styfe It 15 the same with
pens for drawing as for wnting  those which some
cannot use stut others to perfection

Brushesare of several sizes  2ud you must try them

* These are to be procured at all art sts colour sl ops.
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If tney are sprin,y nd make a good pomnt when
wet, they are good othersise they are simply
useless
o  The most conventent form of water bottle 1s en
closed in two tin Iids meeting half way and both
removable to sene as cups in which to wash the
brushes
The least inconvenient form of camp stool 1s either
the ordinary X\ shaped seat or a three legged affur
with a triangular seat made of leather or nebbing
‘The umbrella should be of linen with a hinge i
the stich allowing of its being set at an angle  The
handle fixes into a supplementary stich with a brass
callar at the top and a point at the other end The
handie screws i and can be unscrewed for con
ventence in carrying it
All tlus paraphernalia being rather cumbersome
especially the camp stool and the umbrelll 1s s I
have said practically useful only when your object 1s
to produce rather elaborate shetches requinng some
tme or indeed for those sybarites who 1nsist on
taking their e1se even when it 1s merely to set 1 few
strokes on paper But a note sketch does not
demand so much prepirition  sketch book 1 one
hand and pencil in the other you may lean aginsta
tree or sit 1f 2 fallen trunk ora convement stone
happens to be near



CHAPTER II
PRACTICAL HINTS

BEFORE proceeding to enlarge on the various methods
of making sketches from Natuse out of doors, I'w it
give those who have never tried st a prece of advice:
namely, to begin by sketclung 3 good deal from
Nature at home  This will give them experience and
some self-possession—a very necessary thmg, for
they must be prepared for the cunosity, and somé-
times the umpestinence, of certan folk who have 2
mama, as soon as they see an artist quietly at work
and Munhwg of nothung but the matter 1n hand, of
standing close behund hum, or even just in front of hum,
and making no secret of thewr abservations—for the
most part anything rather than brilhant

In the country you genesally find the whole vil-
lage at your back  fathers, mothers, brats, fowls—1t
1s everybody's business, a perfect iavasion  They
call each other to come on, stand open eyed and
open mouthed, and can make neither head nor tal
of your dabbling  Having no ideas beyond the
“practical’ aspect of things, they wonder what can be
the use of 1, and take it mto therr heads that there 15
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some plot agawst thewr fields, that you are making a
plan to cut a road through, or are working at a map
of the district. Twenty times have I sat under such
» comments, and so must everyone who has ever tried

shetching in the country  Then, if you are at All
shy, and not blessed with some assurance you pch
up and depart, to begin 2gun clse“hcre‘, but the
wllage urchirs soon spy you out, and the whole thing
1srepeated  Again you move, and after a few such
attempts you go home quite crestfailen

Thus, you see, sclf-confidence 1s absolutely
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needful  when you have settled yourself nothing must
daunt yous ] 3 suis 73 seste  Send those who stand
1 front of you avilly to the r ht about  mahe play
with vour elboy s on those who get toa close to thems
and forget those who are belind you  Abstract
yourself or only laugh at thewr sdiotic remarhs

An artist of my acquamntance hit on a plan for
getting 1id of mconven ent brats  Prussian blue was
lus means of defence. He suddenly appl ed a brush
well filled with this strong colour’ to the face of a
prying boy who 1n trying towipett off smeared lum
self all over  The notion 1s droll enough but I can
not altogether recommend 1t more especially because
the mere shetcher 15 not always provided with this
dreadful blue the application of the recipe must be
Ieft to the pamter

At the same time [ do not mean to say that none
but 1diots ever stop to look at an artists work By
no means  There are people who tal e an interest 1n
any and every work of art however unpretend ng
and who cannot res st the pleasure st 1s to them to
see anyone drawing or pamting  but they have tact
enough to say nothing and know where to stand so
as not to be i the way But ne ther by these con
siderate spectators nor by more troublesome tntruders
must jou ever be put to rout go on the even
tenar of your w1y as calmly as if you were alone
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habit of s] etching from Nature

i 2 desert Other
wise jous will be
wresolute  you  will
not feel free to treat
the subject as you
would wish 1nd the
result will betrav it
Yor this revsor I 1d
vise you to begn by
practising at home
and  acquiring  the

this 15 quite e1sy —

you have a hundred subjects to jour hand fices
figures flowers wviews from the windows what not
You will thus gan sufficient ficihity of hand n

some degree to over
come your shyness
when working out of
doors —a  shyness
which commonly
arses from the fear
of fallure and dread
of seeming ndiculous
Not that anyone 1s
nidiculous who works
sucerely, only do
your best.
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The first few times when you draw out of doors
you wall ixevitably sufier from the presence of lookers
on  but you wiil become used to 1t and by degrees
qute “ccustomed to drawing with a crowd round
you [ Lhnow artists who have no hesitation in sitting
down to work m a public street or market place,
and they are nght for after all they suffer more dis
comfort than they cause, and, besides there is no
toyal road to achievement
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HOW TO VARE A SKETCH

A GOOD sketch must be done boldly j the lines must
be cnsply and unhesttatingly drawn the masses
deasnely indicated  the forms clearly defined
Nothing 1s more Wnoymg than an irresolute sl etch
meant to be pretty but m fact only soft and
woolly A shetch must be simply and firmly drawn
1 the case of 1 very rapid shetch of course a mere
outline must suffice but 1t must be cleanly and
deasively penailed in

Lach one has lus own fancy as to how and where
he can shetch, 1s I said before ome can shetch
stinding another must be comfortably placed Each
as far 2s muy be will humour s own habits and
aptitude  subject of course to the crcumstinces in
which he muy find lumsell  But 1t 15 most desirable
that you should accusiom yourself to shetch as
simply as possible with the smallest mount of
accommodition and wpparitus  If you begin by 1n
dulging yourself and tahin, your ease 1t will be more
difficult afterwards to work mn straitened circum
stinces.  Understand from the first *tat when you
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are required to shetch every variety of abject you by
no means always meet with every comfort and con

ventence—very fir from ¢ [ am speakhing, of course,
I 1

of those who mean

either as pr
draughtsmen, or at least, as earnest studenis of
shetching from Nature If you do st enly for
pleasuse, then indeed have as complete an outfit
as you will, and make yourself as comfortable as pes-
sible 1 good stool, an elegant umbrella, a vanety of
papers pencils, ete, a Juncheon bx‘\sket, ang a seryant
to carry atall

An artist working for illustrattons has to go
about a great deal  When he bas only to draw more
or less interesting scenery, under a more or less sunlit
shy, 1 15 plain saling , but +f he h1s to show an inc-
dent of actual life, and to push 1 amony a crowd, of
even a strugghng mob, before he ¢an take all the
notes he needs to complete his drawing t 15 quite
another matter, wnd sometthes far from pleasant
Suppostag you are employed to mke a shetch on the
spot of some recent disaster, and are sent off at the very
moment when everything 1s topsy turvy , come what
may, you must draw 1n the midst of the gencral con
fuston, not to mention that your own posttion may be
barely safe 1 found myself on the morning after the
fire at the Opéra Comique perched betneen two fire
men on the top of the wall along the Rue Manvaux
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on the one side the yawning void on the other the
smouldening and smol ing rums of the” destroyed
theatre of which I had to tike a shetch  The position
Svas mot particufarly pleasint or comfortable I can
assure you And 1 war time do jou suppose the
draughtsmen who follow the campaign can take thewr
e1se as they work ?

I will try to explain as clewrly as possible the
best way of mahnig shetches each after wts hind

When a rathey finished druwing 1s required ether
of figures placed on purpose or seen i 1 group you
should begin by clearly noting the general arrange
ment with a few lines and then penal 1n just so
much detul as 15 necessary to record what you sece
without overcharging  This 1s a matter of personal
appreciation but let it be clewly understood that
the simplest expression 1s the best but aiso the most
dificult, 1t would be almost sale to say the less facts
are stated the better the sketch The skill of the
rapid draughtsman lics 1 hnowing how to siz all
that 15 unnecessary and i concentrating effect nd
wterest on the point he wishes to emphasise

In the same way if the aim of the shetch 15 to
reproduce an effect this effect whether of hight or
darkness must be mnsisted om at the expense of
all else

As to the actual process it cannot be reduced to
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words Tal~ ten draughtsmen set them do vn before
the same subject they will work by ten different
methods and-—if they are equally shilful—will all

A SLETC} STUDIED FOR T £ DETAIL

arnve at the same result. Each will have infused
mto 1t his own indviduahty no doubt but they will
be equally accurate though they will have seen the
subject and worhed up therr effects by disstalar
mthods



How 10 Manr & SAFTCH 15

The simplest phin—this 1s for the beginners

benefit—seems to me to sct out the most cdnspicuous

= pesa e
. o e, =
TIEER S ER, e
e W ¥ it
g e Tl _—
e — =
= e
el
A SKTTC

TUD ED FOR EFFECT

outl ne round which the others will fall mto place if

you are careful to preserve thesr rclatrve proportions
and drecton  With a lirtle pract ce you will be able
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1o ft the pans toether as you vould fit the pieees
of a puzzle

T
- T

If you cannot trust your eye to determine the
distances and propost ons of the hnes you can
practise a simple method familiar to all who have 2y
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expenence in drawing from the round  Stretch out
your arm holding your pencil uprnight aghint or
horizontally as may be needed and markh off the
measurement {rdm the end of the pencil by placing
your thumb on th'c spot, then you can compare that
Ime or space with 1ny other you require to draw
Supposing for instance that jou cannot relv on your
ey e to estimate the difference between the height and
breadth of a bulding  with your pencil for a guide
first measure the hexght holding 1t upnght then
without mov mq‘ )our thumb tutn it mto a honzonhl
position, and you will see the difftrence between the
two  For greiter certunty shut one eye, so as to sce
your improsised standrd qunte clerly

In driwing from Nature you must estimate the
relation of the lines to eich other 1 your hewd
Supposing your subject to consist of a piece of wall
% shrub « tree a cottage and a distwnee beyond
You begin by putting in the wall larger or smaller
according to the size and elaboritien you mntend tc
gne to the dmwing  then you will estimnte tle
refatne herght of the bush aganst the wall—let u
<a) 1t 15 two thirds—ard vou put that i Then sup
pose that the tree 1s twice as tall as the shrub that
the cottage 1s lower than the <hrub by a quarter and
that the distwnce nowhere nsce even 1t ats Inghest

pomt, more than half w1y up the cottrge roof  You
C
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have all the proportions of height and you must
carry out the same process as to those of breadth

Each artist m setting to work has lus own way of
formmng such an cstimate  the way here given 15 only
one among others DBut there are many which w il
come to you quite naturally there 15 no necessity
to calculate by thirds quarters or halves, the real
difficulty 1s to set out the first or standard object
When once that 15 1 the night place, st serves as a
standard of companson for the dimensions of the
rest which 1t will be easy fo find by taking as a basis
the lines and pomts set out for the first object  For
ymstante you have sketched m 2 house jow must
Jook at the proportion of the next object does it
reach the roof or such a window or 15 1t, no higher
than the door? Some pont will be found just below
some other pomt or inc  In the dlustration 3 ou will
observe that the bauk on the left hand comes just
below the trunh of the tree that on the right answers
to the mddle of the bush and so forth

Whether for height or breadth the process 1s
the same and for oblique lines too By determning
the point where the lower end of the oblique line lies
and the relative distance of the highest pomt you
have the angle of the slope

I have tried ta make this 2s clear as possible but
~ wntten description may, perhaps scem a htle
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confused However, as carrying 1t out 1n practice 1s
a matter of common sense [ do not fear bring mis
understood
® Your first attempts at sketching will be doubtful
you will fail mn finding the leading pomnt nd often
discover that jou have begun with some particular
which turns out to be less important or mteresting
than another part of the subject rather more to the
Ieft or nght a httle loner or a good deal ligher up
but by degrees youill gam experience and quickly
find the pomnt which gies the best resutt. In the
same way a beginner will often overlooh many note
worthy facts and dwell on commonplace or un
interesting things  You must Jearn to se to regard
the scene you have before you solely from the pomnt
of view of ashetch  After a Iittle while you will be
quite surprised to find things come of themselves
when treated in the right way with certamn effects of
light and shade

A rather serious difficulty sometimes 1s to eut out
Jonr pactuse and male a good page of the subject
Bv cutting out the preture 1 mean determining where
to begin on the left hand how far to go on the nght,
whether to show a good deal of shv and but httle
landscape or the reverse. This frequently depends
on the spat where you wish to concentrate your effect
—f effect 15+ hat you aim at—or on the relation and

~
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arrangement of the subject  In hyg besides ex
periences taste (5 needed and you must try to educate
your taste T, cutting and settng out of the
Picture are matters of the firet importance *

As 10 the hand]mg of the o etely it s a thing
mpossible to describe 1y Pt Dhery arpst has Ins
onn knack of using s pen or pencil, charcoal or
brush 1t 45 1 ewnting a mate, of hand, pe must
try 1o express whay he sces by €ros lines and hatch
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mg 1f he uses a pen by more or less vigorous
sertbbling 1f he works i pencil or charconl
In worhing from Nature you must try to render m
-

S T ey
et Sy S e

STREAM {RUNX NG VATER)

all sincer ty what lies before you and aim at two things
only drawing and effect Execution is of secondary
wmoortance  if the effect 1s true and the drawmg
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satisfactory, the character of your lines and shadmng
matters “hittle Still T would warn you not to tahe
this too hterally , 1t 45 obviously desirable that the
mode of execution should male the sketch as lc;glf/e
as possible , the executron must be such as to gve
full value to the character of the objects depicted
but, besides ths, you must endeavour to achteve a
style which 1s both bright ang individual However,
1t 1s only by dint of Practice that you will Jose all
self consciousness of the how andswhy you draw your
Itnes, and hatch or rub I your shadows When you
have had long experience of drawing from Nature,
the handling of a ben or pencii becomes almast
mechanical  yoy cease to consider whether a Iine
should be drawn upwards or doun“ards, the pen or
penctl does 1t withoyt any reflection  Vour thought
1s of the result, not ag regards the v orhmanship, but
as regards its truth ang effect

And Nature 15 before you ag 5 guide, by her
help you will fing means of interpreting her, making
1t, however, a general rule to adapt your strokes as
far as possible to the modelling of the objects you
are drawing

If you want to represent stl] water, even without
having been told 80, 30u do 1t with horizontal Iipes s
if the water 3¢ N motion, the lmes, though sull
horizontal, will be broken and trregular  The reflee-



How 10 Mars 4 Saxrcn 23

tions, which 1n still water will be indicated by vertical
lings, 1n running water are shown by lhorzoftal lines,
with darler or closer shading, to give depth of tone.

* The trunk of a tree admts of various treatment,

BIRCH.

according to its spectes, always, of course, tahing the
charactenistic of the bark as your guide, the trunh
of an oak 15 rough and broken, that of a bich
requires cuned lines across the thickness of the tree
Nature sufficiently indicates this treatment. In the
same way, n representing the foliage, set it out
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carefully i masses nd give distinet relief to the

parts in l;lgh hght by Putting 1n the shadows firmly
In short, handling strictly speahing the executne

practice of shetch ng his no rules, a hundred

dilferent artists 4,11 have a hydreq different ways of
domng therr work As I have saig it 1s a matter of

hand partly of shill ang very much of habit 1nd
eXperience  But ope word of warmng  beware of
rectangular cross lntchmg 1t 15 very ugly and ton
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like the cross bars of a crate, vary the execution as
much as possible, both as to the directiots and the
strength of the lines Aim at contrast in feeling as
Well as i cffect, thus you will avoid monotony
Practise till you are master of your mstrument,
whether pen or pencil, ete, till 1t has {ree play 1 your
fingers, and so gives a vanety of * touch,” which often
enhnces the value of a shetch

In some cases you must not be satisfied with an
enact reproduction 1t 1s not always sufficient, you
must wlerprel the scene  Lacessive exactitude 1n
reproduction 15 what we get by photography, and
what 151t worth? Interpretation s the work of the
artist  One 1s uminteresting, the other full of charm
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7. Shetches done entirely from Nature, and need
g only a few corrections or a little fafeny at home
8 Outline shetches  Shetches without a model

I
Rapid note-sketching, enough to be a renunder of a spot
or of a effect, to be used tn the composition of 2 drawing
or to finsh it from, and to preserve a record of some stnk

g olyect.

Somctimes the mbrest trifle, a tree, a shrub, 2
thatched roof with = bnght hight on 1t or seen dark
agunst the shy, wall, with the help of imagmntion,
suggest a complete picture You may have gone past
the plice ten or twenty times past 1 scene which has
never moved you 1n the fewst where you discerned
nothing to 1fford the maternls of a pcture  nd
then, one fine div under some new effect of hight
this same subject will strihe you quite differently,
standing out bughtly agunst stormy clouds or drk
agunst 1 clear shy  Or a scene which under the
mormng hght 1s quite unattractne may look grand
4t sunsct or weird  the moonhght.

When 1 subject or n effect thus seizes ind grisps
you, never ful to fix your remembrance of 1t 1f only
by 1 few strohes A sletch, however davord of
interest it may seem however shight it may be <hould
always be preserved for it will certamly be of use
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sooner or later \Vhen imagination flags look through
your noted and sl ctches  you will raely fall to find
an idea lucking there The veriest tnfle will give
birth to a notion for a picture a sciap of foreground’
will remuind you of 1 distwnce or a rochy bit of dis

tance will suggest a forcground  And very often
you will find that one 1s the complement of the
other

Indeed when once the habuw of shetchag s
formed of by chance you have nothung abofit you to
draw with, you will feel as bereft as the smoher left
with nothing to smoke You will be as much anneyed
At Trosmng @ Srhang objett fot want of & prtah, 2%
smoker who hias rolled his eigarette and has 0 match
to hght1t A word of advice, then  Always have a
pencil 1n your pocl et For lack of paper, you can, at
a pinch scribble on your shirt cuff  An artist of my
acquamtance never came in from a walk without
having covered his left shirt cuff with notes and
shetches, which he copied 1to his note books  The
washerwoman was not perhaps best pleaseds but he
was perfectly content.

For maling a shetch of this hind you must, of
course restnct yourself to indicating as evactly as
poosible the most strihung fact  You must eXecute 1t
differently, accosding to whether 1t 15 the onthne or
the effect you wish to record  If the outline, draw 1t
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each and make 1 Ainal -l eteh for the fin shed picture,
Yes butahat Toohs very v el) 1n one 15 not in har
mony with the thars VWolt you mu t get out of the
difheulty somchow  Sienfc s mc of y our ideas
2 mistabe to put 1 too much Loy them by for
another opportun ty and then da your fin1l dewgn
from Nuture but presening the compostion and
arringement of your raugh sketch You will meet
with same difficultics for 10 the shetch out of your
own head youmny find that sopne figure or detad
comes quite different when drawn from Nature, how
cver by taking puns you cn pull things together
and 1t s better to trust to Nature than to yoursell
However clever ) ou mty be Nature 15 your supener,
however great vour tilent she s greater, and 1f you
only obey her you are sure not to be beside the mark
Great artists are truthfu) and st 1s Nature who has
taught them truth

11

More claborate sketches of the whole or part of 1
subject taken for ts o nsake, oras 1 swre sf %/ ether
Dbecause some effect has taken your fancy and you wish to
presene t or bectuse a scenc has attracted you by its
Deauty or p cturesqueness
When taste or fincy hive prompted you to record

some effect or subject you should work 1t up as much

as possible both 1n drawing and 1n tone but without
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mggling—to use a vulgism which expresses my
meaming  In this case the complete outfit ’may have
its use  Open out your camp stool, make yourself
cbmfortable under the shelter of your umbrella lay
out all your pariphernilin
A good sketch of this finished hind has 1 charm
which 1s rarely to be found 1n the drawing done from
1t , there 15 generally something lost You try to
make it fuller more complete nd you only maket
heavier There 1s,gomething Mscinting 1 4 shetch
which 1s olten laching 1 the more finished replica
The reason 1s that i draing from Nature—1I speak
of a sincere artist for there are some who contrive to
Jfake even when working from Nature—we strive to
represent all we see and to express what we feel  we
are under the speil  Then when we make 1 fimshed
drining we often fancy that by 1 touch of white here
or of black there we are improving the picture Ior
the most part we are spoiling 1t The shetch 1s to
the druwwing what the under punting 1s to n ol
picture 10 one there 15 the first dash of feeling 1n
the other punstaking libour  ene s quienng with
utality, the other sober wmd cold, the shetch s
thrown off under the force of mnspiration the driwing
1s hampered by rules, the first 1s the direct result of
sensation tnd emotion the second 1s done i cold blood

You must not, however attach an exaggerated
D
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importance to what 1 hive just sad A very eapital
dewwing thay be made fe m 1 Lo d shetch my a
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finished work m1y be 1n improvement on a second
rate shetch, 1t all depends on the artist s shill, taste,
and experierce,
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There 1s the sketch done for personal enjoy ment
for the sl ¢ of 1 tempting subject or effect thus you
will treat lovingly, and make 1t as perfect as possible.
Then there 1s the shetch done from the utilitanan
point of view aither for the purpose of introducing
ttwholly or m part mte t composition, or because 1t
15 1 subject you require—1 certan Iandscape butd
g, or what not s may be rougher still it must
fve Wl the snformation and detuls wiveh will be
necded i the exegition of the draving

m
Sketches of figures or ammals, with more or less de
tul, accord n, 1o the circumstances under which you draw
them,

Ihe 1t scction apphes wmore espeunlly  to
pieturesque subjects and hindseapes. I yoeu hane
to sheteh fizures or amnals, the charwter of the
mdiidual 15 what you must try to seize nd often
2t 1 ghnee,

With rezard to human figures or animals a5 with
overything ulse, what generily make them tempting
to shetch e the ~ccessory arrcumstances 10 which
they arc presented A sudden mmvoment, an un
expeeted attitude and out with your pencil to draw
whit would, perliip have passed unnoticed but for
thit action or gesture which must be  cwght as at

D3
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1t all depends on the artists shill, taste

finished work may be 2n ymprovement on 1 second

rite shetch
and expenerce
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There 15 the sketch done for personal enjoyment
for the sake of 1 tempting subject or effect tius vou
will treat lovingly and make 1t s perfect as possible.
Then there 1s the shetch done from the utilitinan
pont of view, cither for the purpose of introducing
it wholly or m part wto a composttion or because 1t
15 1 subject you require— certain landscape build
mg or what not  This my be rougher still it must
give !l the mformation and detuls which will be
neceded n the exegtion of the drawing

111
Sketches of figures or amymals w th more or less de
t11 according, to the crrcumstances under wh ch you draw
them.

The Jast section apphes more espeentlh to
pretmesque subjects and Jandseapes If you hne
to sheteh fizures or ammls the charcter of the
mdiadual 5 what you must try to seize wnd often
at 1 glance

With regard to human figures o anmmals a5 with
cverything clse, what generlly make them tempting
to sheteh are the qccessory crrcumstances 1 which
they are presented A sudden movement an un
evpected attitude and out with your penal to driw
what would peships have passed unnoticed bu for
that 1ction or gesture which must be  caught as it

D2
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flies unless the people or the bea ts are so good
natured as to reman at least for a few minutes n
the posit on which you desire to perpetiate  then
of course you may tahe more pamns and more or les$
time according to the patience of the model Ex
cepting m the cse of 1 figure going 1wy from you
walking or running the attitude which charmed you
in the first mstance 1s almost sure to be repeated at
longer or shorter 1atervals  m a worl man—for m
stance 1 Iaboarer—the action 3P waat Yo dr s
certain to recur A fgure in repose or occupied in
some tranquil employment—reading fish ng talking—
will be sure to repent the same gestures 1, un ind agan
Y01 must just hwe patience and anut the repetition
of the action or attitude to cntble you to finsh or
venfy the sheteh Metmhile employ your penc i on
thase portions which rema n longer an one posttion
or of which the mavement 1s o regulre that you can
go on drwmng without interruption  \cepting to
work 1t the movine imb the mstant 1t has retorn~d
to the position you need  But of course you must
work f1st and tey to umpress the exact achion enycur

memory
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1nd cattle at pasture will repert the stme movements
precisely 15 long s this interesting occupntion lasts

Greater difficulty will be found :n driwing even
synthetically, figures or 1mmls 10 rapid motion a
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flies  unless the people or the beasts are sa goad
natured a5 to remain at least for a few mmutes tn
the positton which you desire to perpetuate, then
of course you may take more pains and more or fesé
tume according to the patience of the model Ex
cepting 1n the case of a figure gomng away from you
walking or running the attitude which charmed you
n the first nstince 15 almost sure to be repeated at
longer or shorter intervals 1t a worl man—for 1n
stance 1 labourer—the action y§® want to draw is
certain to recur A figure in repose or occupted mn
some tranquil employment—reading fishing tathing—
will be sure to repeat the same gestures tgam and agua.
You must just have patience and await the repetition
of the action or attitude to enable you to finish or
verify the sheteh Meanwule employ your penetl on
those portions which remun longer 1n one position
or of which the movement 1s so regular that you can
go on drawing without mterruption excepting to
waorl at the moving limb the nstant it has return~d
to the position you need But of course you mu t
work. fast and try to impress the exact action onycur
memory

A woodman wielding his 1ne will reman in the
same Attitude as to his legs 2t any rate for some
Iittle time while the upper part of hus body 13
constint movement  An animal daaking or e
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horse 1t full gllop for mstance of which you try to
get an mipresston  This 1s to a great extent a
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matter of careful observation you must as 1t were
dissect the movements and distingwish the action of
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mouon are not the only parts which change thowr
posttion  the whole attitude of the body, head, etc,
15 changed m consonance with the action of the Jegs
J/ou can make no accurate draning of this  you have

not time, tndeed, all you can aclieve 15 to note

certain mpresstons as exactly as possible, and stamp
the action you can discern on your memory , 1f sub-
sequently you require a more accurate study of the
subject, y ou must get what help 3 ou can from a horse
at rest, which will enable you to understand the
details of structure wluch 1t 1s 1mpossible to discern
in a beast gomg at full speed
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horse at full gallop for mstance of whicl you try to
get an impresson Ths 1s to a4 great estent a
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matter of careful observation jou must as it were
dissect the movements and distinguish the act on of

g v

one part of th e body 1t relat on to the rest  Tor
1t must be clearly understood tht the lhmbs
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mouon are not the only parts which change thar
position  the whole attitude of the body, head, cte,
15 changed m consonance with the action of the Jegs
You can minhe no accurate draning of this  you have

not time, sndeed , all you can aclive 1s to note
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certam impressans s exactly as possible and stimp
the 1ction you o discern on your memory 1l sub
sequently you sequire a more tceurate study of the
subject, y ou must get what help you can from 1 horse
at rest, which will enable you to understand the
detuls of structure which it 15 tmpossible to discurn
10 1 beast gomg at full specd
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setze even when you have long studied the charac
tenstics of amimals .

If 5t 15 a face which has attracted you by its oddity
os beauty it sad or merry expression, what you must
try to record rather than a likeness 1s the character
of the features and the eapression A face may be
a good ltheness and yet have none of the character
of the ongmil and you may also ht off the
chamcter and expression m spite of a very poor re
semblance Tlus quay seem prradoxical but st 1s a
fact and 1n my Opmxon the former result 1s often the
better of the two

If the man— vhether gay or gloomy handsome or
ugly—whose face you think worthy of your pencil
wil st for you draw lam  take your time for your
drinmg without wasting too much of his  1f not
you must catch lus features and fix them on paper
as rapidly as possible noting thewr charactertstics n
as few strokes as may be  But do not delude your
self with the notion that this is anything less than
extremely difficult requinng much practice  Some
people oftenalmost without 1ny | no s ledge of drawing
bwe the gt of hitting off  charactenstic types,
everyone has seen scrawls done by mere children
almost without form and voud and yet giing a perfect
tdeaof what the wfint artist meant to represent  [his
1s what you must aum at, only m nus the ignorance,
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lustration  In fact, he founded a school, a vast
number of talented draughtsmen were his difeiples—
not copying hun, howcver, but preserving all thuar
wdmduality

When you have feasted on Morin's shetches, turn
to those of Vicrge, another great artist,_and, in the
same sense, a coloursst, tis shetches have an inde-
«eninble brshness and autal truth, they are of rare
chgance, and 3¢t so simple n treatment—a ling, a
spot, nd the tnck j: done  Yes, the trick s done ,
and you might almost believe that you could do as
much  Only try  And after loohing at his shetches,
study Vierge's drawings and dlustrations  tahe my
word for it, you will never think the time wasted that
You spend upon them

Mancllous shetehies, agam, faultlessly draw, abso
lutedy true, are those of the punter, Ldouard Dctaille
1am speaking of worked-up detarled shetches, there
you hve them, and so full of hfe!

Types of character! Took at Renourd's work.
Without hving <cen the people whose faces he has
recorded i a fow touches, you feel the hikerss  Here
art studies of chareter of the purest stimp  For
drangs of amimily, look at those by Langon

T mention thee artists, for ther nimes come
mtially to the pen  they are pust masters of thewr
art, but there arc many more whose shetches are
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taw portions which to the artists eye are more
tleasing than others and to place these th a high

Teht to the detiment of therr

nergl bours which
™ the left 1w the hade

The prnciple 15 the sime and all that has been
i of drwan, amimals or any other object holds
Rood with regard g0 these  Lyen 1n g study of
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e ancients drew n-

frmtion to thewr enthusiasm

.

spriton from lier we do the same , and to all ages

Gather at hap-

she will reman new and ever new
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forcground certan blades of r1ss certun bushes a
biamble” clump of flowers—some portions 1n short
must be sacrificed for the benefit of others but the
holc wall gun by ot ‘

No work 1s morc dehghtful than a closely aceurite
study of foreground bits and nothtng can be casier
to meet with especrally n the w1y of brambles
flowers and the ke  In Nature cverything  com
poses  and the humblest plant 1s a 10y to study
Nothing agun lends itself so Jendly to decoritne
uses for plants we above Al things decoritye 01y
the basis 1nd first principle of all decoration  What
else indeed wnsp red all our architectural ormament?
The Cornthian capital 1s founded on the actnthus
one of the most brautifully cut I~wes 1 the ok
phnt world Lol at the cirvngs of the hen sstice
Next to fiures ind ammal floners and frut nre
the chief element of the ornament of that period
And the styles known 1s Louws NV Lous \V
wd Lows XV —every style m short 1s based on
the growth of Aowers 1nd leyes

And numerous as are the subjects which the
vegetable world has yiclded and will yet yreld to the
panter or sculptor the mue will never be worhed
out for Nature 15 so lavish to artists 15 to renew
perpetually the documents she so freely bestows on
them nd so generous as to be ever re udy to lend
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frution to their enthusinsm  [he ancients drew 1n
.
spirition from her we do the same, nd to 1l ages

she will remam new and cver new  Gather at hap
.

hrand my twig from any shrub Dran st jut 2
Yousee st witheut any tlterition and you il find st
Umi by Sy withwit exeeption 1 delightful  ubject
In the country wherever your road kuds you over
sliterer ground you will come upon ten twenty
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hu)dred‘sub‘]ccts to shetch for foreground the least
blade of glass the humblest trail of fol age 15 a joy
to driy

It 1s to be noted that the w lder the plant fhe
prettier 1t 15—with due respect to horticulturists to
whom indecd this book 1s not dedicatod—the

pretter to draw I tiean for I would not go to such
a length 1s to ad se the reader to plait his garden
1f he hns one witl th stles nettles or brimbles But
laok At the bramble—I ask you do you kno  a more
clegant plwt? can jou concene of anything more
exquisite or graceful than those branches as they
tangle wnd twine and hang m sreaths and mazes?
And 1ow b.autiful the leaf 15 and the Aot er, and
the fru t and the way they grow together
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And get other ‘weeds as we call them Study o
thistle with its leaves so cunously curved and coched,
so whimsically notched , study the poppy the comn
flover, the daisy and a hundred moie to tell the
names of which botimeal hnonledge fuls me  Draw
your plant from the front from the side from above

or from belov st will be equally debightful and un
falingly supply you with a decorative bit, ready
mad~ to your need

If you fill your s!etch book with such scraps 1s
these, and 1f you only knoy how to utibise the record
thus compiled you wilt have an meshaustible mine
of cndiess decoratwve subjects Mot only cw you
usc your s etches to reproduce the plints 16 Nature

made them, but you can treat them as the basis of
¥
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applicition, and so add significince to a picture,
even when °they do not constitute the subject.

* The martyr always bears a palin the hero weus
a laurel crown’ Thus the oak 1s figuratne of
strength, orange-blossom of innocence  If you are
modest you may wear the violet, but if you aic a
coxcomb you must put up with the narcissus

Then, agam, there 1re floners which are nitional
badges. Britain displays the rose and the thistle,
Spun the pink, and flowers hwee somctimes a
pobtical wgmificinee—the lily of royalist rance, the
averlasting flower, and many more  Never neglect
the opportunity, when you arc so happy as to be in
the country, of shetching as much as posuble every
plant you sec, however unpretending, and when you
have filled ten shetch books, go on and fll ten more.
You will never have too many, and the supply 1s
endless , you need not fear that you will exhaust it
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which 15 1 condition of general treatment depending
on the pluy of hight and shade diffused ovetr the whole
composition of which the object m1y ultimately form
# feature. Correctness 1s the first pont to be umed
at, exactitude and 1s 1n every thing else the charcter
of the object represented

When I msist so strongly here as in former
chapters on this pomnt of character 1t 1s because 1t 15
of the greatest importance

A sketch takgn as I have suggested to be used
a composition already begun s of course done to
order so to speak since 1ts purpose 1s Already settled
Supposing for mnstance that you have to represent
2 medizval meaident  you must find cha rs and other
furniture of the pertod you will ltave esther to avail
yourself of photographs done from ancient spectmens
of furniture or of books contain ng such information
as yotut need  Both, of cour ¢ may be useful or even
necessary but they will never be so valu ble by a
Jong way as a good shetch thhen by yoursell and
this for several rea.ons 1 the first place the object
sou yourself have seen always dwells more precisely
m the mind than any reproduction of it in the
secon ! place tis a hundred to one that when jou
want the object 1s seen from one s de you will find
onh front views or three quarters front It 15 m
every respict better to rely on the evidence of your
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own ¢ye and hand than on that of others, often used
already arad not invarnbly truthful - gam you will
be better able to judge of the proportions of the
object with regard to the human figure if you havg
scen the thing aself, nd this 10 Pans s quute easy

P R

b 4

since the museums of the Louvre Cluny, Carna

valet et are open to 2ll artists and in T ondon

that of South Kensington wiich 13 nch i such
of d secmft 1

s
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seythe wihich are not commoniy to be found m 2
studio  You must go and sl ctch the vud wnplements
This would give you a plausible excuse for spending
a few hours 1n the country, but of jou are an
mieterate townsman and Ine in Pans you can there
find all you requre At the Conservtorre des Arts
et Mcteers (1 permanent exhubition of rts and crafts)
every variety of utensi, tool and boat 15 to be secn of
ewery hind and of every period  (In Iondon the
wnnual agncuftural shows will sapply jou with a
store of valuable notes.) The Parns Acidemy of
Music his a fine collectton of mustcal mstruments
and the Cluny Museum 1s a mine of interest n
furmiture 1nd curtosities  In short, the artist who
lnes i Pans has every thag under his hand and can
draw ¢very thing from Nature

This 1s the man point  but it 15 wise to glean
wherever you may be and as soon s your eyes fill
on an abject which his any tvpieal character or
speand function 1t 1s well to take note of it nd to
draw 1t under every aspect, or at Jewt m oseveral
positions. It would be foohsh to hmit your efforts
to shetchmng the object 1 no ttitude but that in
which it first offered 1tself to your ey e for some things
e so peauliar a form nd are sometimes 5o dis
tosted, that it would be difficult, if not tmpossible to
dras them from fancy n any other position than
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that in wh ch you s1u and shetched them  Te t this
with an open umbrell for instance or 2 tall hat
things common enough 1nd + h ch you sce a hundred
tumes 2 dry but which are nevertheless sory difficult

S =)
M B
~ VBN
N g ;3 \ "
to represent 1n cvery cencanable position without

hving them to dew from
Not as myy be esily supposed that | refer to

Nﬁ\.—\" /n——“—ﬁ:h S

R

umbrellas or tall hats when I recommend store
sketches of vanous abjeets  cveryone has at Jeast
one or the other ind f needful ean draw them from
Nature 1t the momen+ 1 refer to such things 19 no
one habitually his bout him  the plou,h for
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instince—of which 1 spohe nbove—the scythe =l
the instruments of ficld Inbour what not?* In short
everything ts worth shetching—shghtly of course but
cprrectly , you cwr never have too many of such
authonties and you will often be very ‘glad to dis
cover m your shetch book 1 lunt which miy save
you the trouble of going in search of the objects you

require—a senious mitter when jou are pressed
for time

Besides such things 1s you can study delthertely
—mmmate objets allowmg you to tahe vour time
over drawing thar presentment—there we  others
not less usefil to hane m stoch but more difficalt to
draw beeause they are in motion  vchicles  fupping
nd the bhe.  Of thesc you must tike shorthand
notes, and dd the detuls fterward  from sl
objects 1t rest. \Wath 2 few strohes you can record



$8  Twe ART oF MakiNG 1ND Usine SKRETCHES
.

their attitude and swing as they change thewr place
1nd positeon  You can scircely imagine how many
totatly different aspects a fishing barque for mstance,
may present n the course of a few moments, you
have hardly’time to jot down one before 1t 15 com
pletely altered Seizing them flyimng as 1t were, 1s
not merely a very mnteresting exercise but most
useful practice, by this means you will collect a
quantity of notes which will be invaluable 1n the
future .

in the same way, mafe a coflection of arcit
tectural masses, and details of detached partions, such
as capitals, pediments, or columns, which have a dis
tinctne character, or of buildings as a whole, fronn
g dungeons or graceful turrcts rustic homes or
stately castles \When you draw details of ornament
—volutes, scrolls, or delicate tricery—do it with the
same care as your studies of foreground, tahing
special pains to emphasise anything characteristic of
the style and date Gothic or Rcnaissance, Lowss
XHI or Louts AV

In short shetch everything that attracts vour
nterest, and be sure that some day, sooner or later
you will find 1 use for the draning

1 mentioned an 1nstince just now 4 mediwal
scene, requinng studies of cabmets and seats, tlus
was suppostng the scenc to be Iud 1n an nterior , but
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1f 1t had to be placed out of doors 1 the court yard of
a castie, or under the walls of a dungeon—hod glad you
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wonld be to find w your sl etch book a suggestion for
the dunguon or castle of your fangy ' If you hue

nothing of the I ind—ble s me! take the trun 1f your



6o Twur ArT or M1Kkive AnD USING SKFICHES

composttion ts worth 1t Irince can show you more
)
cstles and dungeons than y uw llever want  Go to
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Tourune for irstance, you 1 !l not lave long to
sech for the thing you need  If mdeed yau are !
cngaged on work too trivial to Justify stch an exped
tion make the best of the authonties of wiich t

Y N
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s no lack m any great hibrary—in the B\b.holhéque
Mationale vt Pans the Bntsh Museum or South
Kensington Art Library i London—or of the
manerous books compiled for reference but they
can never be the same to jou as the evidence of your
own senses recorded on the spot however shight the
record, and how ever elaborate the other authonies,

. Vi
Sketches of whole scenes done mstantaneously
such as stud es of a crowd, and of sti e scenes, actual
mnadents, etc.

This class of shetch 138 more difficult to take it
demands the greatest shill—1 nught almost call 1t
desterity—and above 2ll long practice. To mihe
a drawing of this hind calls 11l the facultics into ply
at once you must see, obserie remember and draw
still you must heep cool and not allon yourself to be
carried awty by your exating tash  For in poimnt
of fact there 15 sometimes so much to remember to
obsene and to shetch all at the <ame tune and
madents follow cach other so ripidly thit you will
be in dinger of getting into mestrcable confusion of
you do not heep 3 our brun clear

As 1 sud 1o the fit chapter these must be hort
hind notes , y ou can do no more, bu on »0Ing home
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after such a prece of work 1t lies in your pogper » hile
jou are still viudly impressed with what you have
seen to fill 1n these notes and 1dd the details which
ydu were compelled to omit  The impression and
the effects beng still fresh 1 y our memory, you may
thus compile 7 whole stack of suggestions and detuls
from which to perfect 1 thoroughly complete nd
correct draving of the scene

Supposing, for instinee that you are sent ot to
shetch military magceures n the field Y ou evidently
cannot stop ta drwn detuls, you must grasp the
charactenstic aspect of the scenc, and try to con
centrate the interest of the spectator on the pomt you
emphisise  Now, 13 army mancewres it 1 the
we ement which 15 the source of interest  Without
worrving yourself to mnke a pretty shetch wluch 1s
out of the question devote yourself to what I hwe
called 1 synthetical sheteh, which 1s mdispensable,
by 2 few conventional lines or symbols note the
posttion and reltions of the troops, with their names
—hight horse, mfantry, ©v iy —and the places where
officers are e Then thhe a few notes of detuls,
faces and costumes, if the troops 1re 1 motion and
about to t1he up a position shetch the action of one
or two men which when you worl up your draning
will help you to complete them all

If y ou require ty preal details or an ssolated group,
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claborate y our study, and try to express exactly what
you see, both as to character and as to action  Note
at the same time the effect you aim at producing ;
the uniforms and arms of one regiment will be
ghttering in the sunshine, while others will be in the
shide  One battalion will stand out agamnst the
white smohe of ‘the guns, which will partly blot out
another.
"I bave mentioned the army manwuvres as an
instance of this hind of worh, but therc are other and
morc difficult examples. A procession, for instance :
thiak of the rapidity you must achieve to enable y ou
to take notes of the principal costumes, the cars, and
so forth. This is really shorthand—a shorthand for
which you yourself must invent the signs and
remember the hey. Begin with an outhne of the
form of the car (say), and the position of the figures
placed upon it; then, with a few strokes and sigms,
record the more important costumes, and try (o
impress the others on your memory  Next you must
take note, hastily I need hardly say, of the crond
following the procession~-men on horseback, foot-
passengers, cte, stll in the same way, by sgns
whicl you can understand, and so, on your return
hore, complete and fill m the shetch

The same process applies to theatnical ~cenes,

still, there is one faaldtating crcumstance on the
r
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appews try to draw hum, both as to character and
costume, as completely and accurately ;Ls possible
Then, if he disappoints 3 ou by not re appeaning you
w@n do without lum, having made your notes which
though incomplete, will serve your purpose  If he
should return, so much the bctter, you can work up
your shetch  Tollow this plan with every person in
the piece, take note of the names that you may nrd
them agawm at ouce for, 1s vou do not wsually know
what the course®f the drima s to be, you cannot
beforchand select the scene wiuch you wiil take for
your subject when vou make the fimshed drawing

Somectimes  houwever, 1t hippens that jou may
have mstructions as to winch scene you are to
represent, so much the better foryou Do not rest
on your lwurels, but until thit scene s before you
shetch m the scenen as you huve tune, ind as soon
s the actors and 1ctresses engaged 1t appetr on
the stage, note therr appeirmce ‘ mihcup and
dress  If you cin record their gestures with 1 fuw
touches, but 1f you hme not ime to draw thom
mihe verbal notes, nd try to mmpiess them on your
mind

But besides theatrical scenes, processwons, and
manceuvres, how mam. mctdents of rexl Iife offer
themselves to the pencil of the drughtunan ! These
shetches are, as I have <ud, the most difficult of all

Fa
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to make nd vre not in fict to be wWiempted by any
but exje t® pract toners  the bes, nner who  tucs
will if he succeeds vt all nly jr duce 2 very 1em te
mmage of the thmg he s seer Stll 1t 15 caputal
pract ce—1 cort of gymna t ¢ cxaar e nd extremcly
uscful when you cin produce t good sletch of hfe
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and motion you can do w3 thing  As to the setting
and accessories you need not think of them till you
have collected all the other mformation you need
The ichiop 1s but tranuent the bachground sl
remun so you will have time afternards to draw st
m—excepting only the lhc'alncwl scenery for the
curtun falls and there n end |

Of course 1n theatrictl matters the artist 15 often
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enabled beforchand to see the scenery on the stage
or study the sccne painter's rough shetch » sometimes
indeed he 15 allowed behind the scenes to make
dranings of the dresses—a matter n which the
\'\cnrcrs are generally most obligmg  He i even
admitted to the rehearsals, and has repeated
opportunitics of completing ts work, wiich makes
matters much easier, smece when once he has seen
the play he ¢ make up his mind as to which passage
he will represent, and only draw exactly what he
needs  But this 15 not to be looked on as a general
rule, and 1t 1s better practice to acquire the habit
of sketching once for all, all the morc <o as 1t
15 not confined to drawmg within the walls of a
theatre It can hardly be eapected that a great
catastrophe, or even the army manceunres, should be
repeated only to enable the artist to mahe his shetches
with greater ease  In short, take advantage of ciery
favourable circumstance, but accustom yourscdf to
do without them The greater contans the less—
the artist who can conquer a difficulty can certaniy

do what 1s esy.



DirreREvr CLASSES or SKRETCHLS 71

studies of subjects qllowing of a lapse of tunc those,
being essentially tranatent 1llowed of ne® more than
clementary suggestions generilly mcomplete and
{gwving the most important part to memory

Slhetches fimished from Nature, and exccuted esther
for immedite reproduction or to be preserved like
W engruing or 1 punting ought to be complete
mevery put  No notes are adnussible  the cfficts

must be tiansenbed from Nature the detuls must be
futhfully copied 1w fact such 2 work 15 more pro
perly enfled 2 drovmg than 1osheteh You must of
course go boldly to work you must know exactly
what you mean to do nd be sure beforchand of
the cflect you um 1t pieducing A dravng of this
qility may be worked up on various occsions only
remembering that s ou must return to 1t 1t about the
same hour of the day and under the same hoht  If
your draming 1 done for direct reproduction 3 m
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must adopt such a method as may be needed for the
subsequent® process  pencil, pen, and washes com

bined f at s for an engraving on wood, pen and

ink on Bristol boird—and note the ink must be

- very black and the paper very white—if 1t 15 for pro-

cess punting, or else WallP's criyons, on prepired
paper, either grey o1 wlhite

I assume that the reades 1s funibine enoush with
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the processes of reproduction to understand me
and the methods of working up  a dfwng for
each | cannot enlarge on the subject which wounld

.
42
e
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tihe me fr beyond the lumits set me. Indeed it
would require a speenal study of erch process

It 1 better to fimsh jour diwing from Nature
if you can posubly do so and to touch it as httle s
may be 1t home Only allow joursell to =dd a hittle
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eliboration which the somewhat makeshift ehiracter
of 1ll apeh 1r arran ements may hise precluded on
the sp t but beyvi e of ban, le 1 mnto ove charging
the detuls or tco much fidsz, 1t h me T \cessgs
alnays 1 fwlt

I hue already aduised you to put i a few
touches of colour 1 shetches of foreground such as
flowers and plants to make them s complete as pos
sible I would advisc you to do the sime with large
subjects when they rdmit of 1t I3 gives charm and
stile to your shetches if while putting in the colour
you heep 1t 1 ht and teanspurent  not, of course m
drawings done for reproduction wlnch must be
worhed By switable method  but m such s you
mtend to heep and for your own pleasure which

does not hinder their uselulness
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Vi
Outhne sketches.—Sketches of pure invention

® 1 must s1y A fow words about another and distinct
class of shetches I mean humorous outhine shetches
These are for the most part works of pure i ention
htoff s weshould s1y by natuml gift or I nach—
de chec as the Trench eall st that s to sav they re
not bised on any drawing or study  They are for
the most part e'nlm:l) mmaginary  such  at any
rate v those wheh hwe for some time been the
fastuon of stories told 1w llustiation 1 sthout letter
press  the works, for mstnce of our friend Carn
dAche which are brimful of wit and fun or the
unusting driwings of Courbomn  The ¢ are purely
umaginan no doubt  but be under no muistthe  To
do mmgimative work of this quility you must hue
mde mirds of shetelies from Nature and baue
furnished y our memory with every concen ble ge ture
wmd expression  Besides this you must be heenl
obserinat 4 Dgtle sardone—w a handly way  of
caur e—and apt to see the funny side of things cven
of tho ¢ that ~re not fanmy  Among the drwangs
of winch 1 un now speahin., some however whch
are hilingly droll have been done from quite scrious
sudies only turned mstde ot 25 st were to she
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the humorous side, the comic aspect of a serious
mcident ¢

Only 1 quite specnt turn of mmd and @it of
“scaing things,” will allow you to wttumpt this class.of
worh wlnch 1s,1n fact, worthless 1f the artist humsell s
any tlung short of admirble  To be good at all, they
not only require a great deal of spice, and occasion-
ally somethung even more pungent  they must be well
drwwn nd absolutely true m action and cxpression,
otherwise they miss the mark, and nothing s so
dretry 1s an attempt to be funny which misses fire

Tor leen obsemation I adisse jou to look
through the numerous outline druwings, with letter-
press, by 1eonce Petit, they may stnle you as a
Tittle childish in feeling, and too simply exccuted, but
they arc full of rural poctry, and so trne—so abso
lutely what he s and hnew I conce Petit must
certunly hwe made shetches from Nature, and no
end of them

Then, 1n quite wother sty le, look at the delightlul
compositions of Jules Chéret, m these fincy and
lugh spirits are the ruling features  He, you may be
sure, had drawn from Nature agun and agun It s
long preliminary study which enables fum now to
scatter bright fancies brondcast i those brithant
effects and witty designs with which jou, no
doubt, arc farmhar They arc full of movement,
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expression nd colour whether as shetches or asfinished
drawsngs *

Some rtists have 1 remarkable power of repro
duging from fancy 1nd memory nythng they hue
scen  graven i their memory he the gt the gesture
the figure the features of individuals they have
scarcely glanced 1t and they could sheich a strl ing
Ul eness of an absent frce

This 15 almost always a pituril g ft  some people
have it as others jave the power of mental crleuln
tion At the same time 1 believe 1t to be possible
to acquire 1t so far 1t any rate 1s to enable you to
male a presentable first shetch and to attyn the
abihty to draw ~n object without having 1t before
you  Stll 1t needs W immense amount of practice
st as only ter long tratming wnd by constant habat
that you wili succeed The best method I behieve
1s as follows —Driw a 1nd cipe 1n object 1 person
from Nature without loching agun at this fiest
letch make another from memoty and n the course
of ttme you v 1ll succeed 1n driwing things you have
seen when you can no longer see them  Stull thus
will not wail for what may be called serous drawing
and will be of no use excepting for humorous
sketches or for the fanciul decoration of an album
or the margms of a story book

Although 1f you have had = httle evperience
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CHAPILR V
HOW TO MARKL USE OF' A SKLTCIX

IT 15 good to be able to make shetches 1t 1s fa
better to be able to make good use of them [ refes
of course to such sletches 15 are mtended to be
your stoch n tn(.lc notes collected here there and
everywhere such scraps 1s 1 spoke of 1 an cwlier
chapter where I warned you to let nothin, eeape you
as long 1s you could carry 1 pencil and shetch bool

[Cverything 1s of use and the slightest sug, estion—1f
only of 1 blade of griss a tool ora flat wall—ull
somewhere 1nd some dvy find ats use I cwm but
repeat the more shetches jou hme by you the
easter you will find 1t at need to complete a comjo

stion -nd your shetches will not infrc juently
supply you with a first sder I your imagnition
Aals you when you have to mahe a drawing turn
o\c'rp)our portfolios and often 1 quite trfling crip
—a few hasty hines a bit of fandscape an nrelntec

tuzal study the movement of 1 figure seized m the
ery act—will gne you 1 sabject to work up ind
often lewd you to the composition you need You
hight upon a foreground study —a garlmd of flover
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you will at once detect this Anack mn  shetch not
donc fiom Naturc you will feel the cffcet of Nature in
one that 1s  hae you will alw wys find, however rough
the work m1y be, a stamp of tiuth which you will
tircly find in the other  Work from Nature, then,
more and more  you can only gun by 1t, wheieas m
diawing  out of your head” you run great danger

of losing much
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CHAPIER V
HOW TO MAKL USE OF A SKITCH

IT is good to be able to male sletches, 1t 1s fa
better to be able to make good use of them I refer,
of course, to such s:l\etchcs as are wniended to be
your stock 1 !r:u"e * notes collected here, there, and
eserynhere, such scraps as I spoke of wn an earlier
chapter, where § warned y ou to let nothing eseape you
as long as you could carry a penail and shetch book
Everything is of use, and the shghtest suggestion—if
only of a blade of griss, a tool, or a flat wall—wll
somewhere and some day find its use I can but
repeat, the more shetches you have by jou the
easter you will find 1t at sced to complete a compo-
sition; and your shetches will not infrequently
supply you with a first idea  If your mmagmation
Aails you when you have to make a drawing, turn
u\c}'yaur p rrtfohos, and often a quite tniling sciap
—a few hasty lines,a bit of hndscape, an ercintec
tural study, the movement of 1 figure scized mn the
very act—will gne you a sibject to worh up, and
often lead you to the composition you need  You
light upon a foreground study—a garland of flowers
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different wavs vou will not nfre juently find that
sou have samewhere the general matenals for such 1
composition A vustic scene for an tinee  Ibourers

" |
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at therr worl 4 pes at woman on her nay to

chuich or to the town a morming or cyvemng ofect,

£

of you have followed 1y advice, wrd have 1n your
2



Ion 10 Vagr Use oF a4 Skeicw 83

notc books 1 httle of everythng you will find
score of landscapes which will do for the background
of the medent you wish to represent  You must
h.a\e dewwn Inbouning men 10 an endless vartety of
attitudes  As for churches you will have many more

ANGT IFR ARRANCFY ENT OF THE SA3 P ELEMFNTS,

tian you noed, and smce n the cotrse of your wan
derng  vou must hue shetched many jeasant
women jou hme all the elements of your design
Now 1t only remans to turn them to account in 1
pleasing manner 1nd find an effect that will goe
them due value

1If the iflustration 1s to be ¢mamentalin style ool
through jour drawings of plwnts and forcgrounds

Gz
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your varous studies of architecturil bts your
sl etches of¢trees  and by combnng ths and that
you will not fail to wrrange such a composit on as
you require .

In maling such a design the first thing to be
considered ts what y ou want mest to emphns se—the
scenery or the madent  Sacrifice one to the other
according to whether you think the figures you
intend to plice i the prcture or the landscape in
which they move the more amusing,and mteresting
The sime shetches will supply you with the matenals
of several compositions, you may utihise the stme
materials nd produce quite diffcrent results.  And
whether the seene 1s Tud 11 1 town or m the country
n the fields or the woods the method of work t» the
same

So 1gun for driwvingsof cffect A storm, let us
say  you must first hunt up 2 study of clouds—youn
are sure to have one 1mong your shetched and even
1f 1t 1s of the slightest and made on the plan suggested
m an earlier chapter, with numbers to indicate the
shades of tone 1t will quite answner jour purpose
The storm has burst perhaps choose a landscape tn
which the wind tossed trees suggest the character of
the scene you want to represent take 1 bit out of
one shetch and a bit out of another if necessary to
compose a whole
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If the wnter whose tale jou are tlustriting has
been so ruthless 1s to allow his charrcterseto be over
taken by the tempest he describes vou will surely be
able to find some studies of figures whase 1tutudes
With a lttle modificition may  beseem hapless
crentures dripping wet.

Is it 1 storm at se1? Look through your scaside
studies the many bouts of which you hune drawn
the hull and nggmg the shetches of rocks and wases
and you will find matenal for six tempests as soon
as one *

I am of course addressing those who have
already accumulnted a tolerably large collection of such
documents It 1s not 1t a day norin a month that
such a varety of matenals can be got toguther s
will enable you to treat any subject—or <lmost any
subject It 1 only by long patience and drawing—
persistently drawing—that you will furnish yourself
with such an equipment a very precious stock n
trade-~n perfect fortune mdeed which you would not
for worlds surrender for 1t cannot be amassed a second
time, and 4nany artwts would rather gne awy 1
fimshed composttion than sacrifice a single sketch
And they are perfectly nght for notes from Nature
however rough are 2lw1ys beyond price to the man
who made them Vho can tell that he will ever
revisit certamn plices where he found the picturesque
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or charicteristic spots he has recorded n hus shetch
book  shether he will ever agam see fhes or that
ty prenl gesture of whnch he took bhef note

It 1» 1 matter of great importince to hnow how to
use your possessions without exhau ting them A
shetch may do duty agun and agun with a httle
dententy  You must assimulate vour drawings and
reproduce them, but not copy them  tihe some of



Tur ART 08 Manirc 1¥D Usinc SKFTCHES

sv\fa 15.)( et
4« .;4 3
A.h..n,\, T e
a aJyru_ﬂN. e \w; ,vv -
D, s

this and some of that, piece out a bit of one with a

fe iture of amother
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Take care to fia your drawings m pencil or char

conl, then you know that they will heep sale for an
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or less nto different cate,ories  the flowers part
from the ,architecture landscapes m onc portfoho
figures tn another ind so on This may at first seem
troublesome Y su ¢ty b ut but one shetch book
m which vou record everything you mry care to
employ your penal on  beasts and human beings
the st or the country  and indeed, 1t 1s not until
you have already collected a certaim quantity of
materials thit you need try to arrange them in such
order 1s to mahe them castly accessible for use It
1s quite easy to cut out cvery thmg’ of one hind and
stick 1t into another book or heep the letves detiched
in boxes o1 portfolies If you trvel or mahe
shetching expeditions artinge your shetch books
geogrphically The pont to amm 1t 1s ease of
reference  you must so classify jour notes 1nd
drwings for your own convenience as to enable you
to lay your hand at once on the thing you require
nnd not to have to rummage through atl y our prpers
which would lead to serious loss of time

If your purpose in sl etching 1s merely to tmuse
yourself, for the pleasurc of it 1f your only object s
to record your mmpressions of the places you hwe
adm red of mncidents or effects which hwe strucl or
surprised you—encellent reasons for mndulging your
taste—the casc 1s tltered  you have only to secl
what 1s pleasing and not what will be usefu! jou
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need only draw what you finey and not what you
can turn Jo future account In discoursing of the
ntihisatr n of shetches 1 address those who destre to
be draughtsmen not to amusc themselves but to
make 2 lning  to artsts not to amateurs whose
drawings may be delghtful whie ther destiny s
¢nly to grace an atbum to he w1 portfohe 1nd to
be turned over for the artists pleasure or that of
his friends
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CHAPTER VI
A FLW USETUL IIINTS.

Ir you find yourscll m the agonies of composition
without the nccessary matenals for the design. if
you have been too idle or too improvident to store
a sufficient stoch M sketches to supply you with the
needful elements of your worle : 1f, in short, pou are
poor i notes and shetches, there §s but one thing you
can do: Put on your hat and scek from Nature the
mspiration which fails you, or the subjeets you lack.

What a tonfle will sometines gne nse to a
whole composition—a complete prcture!  Just as on
looking through your portfolios, the roughest shetch
may suggest a subject when you have i vain ran-
sached your brain, so, in Nature, the most tral
incdent may prove the startmg-point of a complete
design ; things which have not the remotest apparent
connection with the subject you want to work up,
lcad you, in the most unexpected manner, to the ider
you were feching after How many pictures have had
their origin in some scene for which the artist was
wholly unprepred?
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1t after you have scttlc  your elf to shetch your
piper before you charcoal in hand 1f fter turning
the spotlcss sheet in every possible posttion you still
feel uminspired  1f fter making ten twenty attempts
to set ot your composition ivou are weary nd d’lS
couraged but still perseveningly bent on dragging out
of your brun an wdea which does not lurk there
trhe my advice givest up go out of the house into
the fresh ur Tt will refresh vou to begin with and
may perhaps evolve the 1den you .havc been seeling
i vain  Whereas sitting alone left to stself with
out stiid cs from the life the bramn has no fertihity
and 1f under these conditions of recnlatrant imagimn
tion jou comun t jourselfl to an 11l composed design
there 1s always the fear tnat you may work round
and round n the same crrcle 1nd never get out of it
with credit the fiest attempt will be followed by a
second not ny better probably worse and the longer
you worl the less you will do

What artist has not hnown such days of dis
courtgement—days when he found himself wholly in
capable of doing any good work when every hine he
drew was absurd and ndiculous when he seriously
began to wondet whether he were not wholly wept ?

On such days as the e do not try to force y ourself
to nvent and ymagwe 1t s wa te of time  you will
only spoil your paper for nothiny and be no for
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wrrder at the end of the day You will, indecd, be
tired, worn out, knoched up—far more thansf y ou had
done ten hours of successful work without respite.
On such dvys as these, [ say agam go out. You
nc'ed a change of ideas, and you will find 1t out of
doors, whether 1n town or 1n the country, the dejec
tion from which you are suffeing at home will
vamsh asaf by magic, and you will be amazed when
you come 1 to find yourself revived, bright and
capable, and ready. to set to work with fresh spinit
Now, may [ venture to offer a little samtary
advice? In the first place, always be warmly clad
and stoutlv shod A chill soon grips you when jou
are sitting still, even under a mild temperatyre, and 1t
ssvery unpleasint to bring home with your sketch
book 1 catarsh or a cough  Beware of sun strole,
and above all of damp, 1f, for the love of art you
sit down on the wet grass, look out for rheumatism
and face ache Remain sitting as short a time as
possible, if your shetch 1s an cliborite one, get up
now and then, and walk about to stir your blood  If
your post s by the side of a pool, do not stay there
after the sun gets low , the mists that nise from it are
extremely dangerous  But, for that matter, the mos-
quitoes will sound the hour of retreat, as soon asyou
hear therr hum, be warned, and packh up at once
Do not, however, imagine that it is sheer benevolence
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on their part, flee from them and their allies as
from thesun and damp and always carry 2 phial of
ammoni1 about you 1tis a wise preciution, and can
do no hrm
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CONCLUSION

I HAVE tried to be as exphait as possible, and to
give the clearest mstructions as to how to make and
use a shetch, I shall be happy, indeed, if they proie
helpful toanyone who, having never tried, did not know
how to set to work, above all, if T have suggested
to anyone the ambition to try to represent by pencil
pen, ar brush the objects and scenes that he has
before him  Drawing 1s not merely an agreeable
phisk or an t 15 so useful
You who do draw, howeuver little, have you not

constantly in every day hife had occasion to appreciate
its practical utility *  How often a few pencil strokes
have settled a long discussion! You have scen
something—a house, a piece of furmture—and you
want to esplam sts peculiartties or its beauties to de
serbe it, in fact  You may talk as you will, and
however clear the account you may give of 1it, how-
ever full the details, you can never make your hearer
perfectly apprehend the form and character of the
object 1n question But 1f jou can only draw,jou
will soon make yourself understood, two minutes of
shetching 1s worth two days of explanation
H
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Imagime—though 1t 15 impossibie~~that you 1re
tall ing to someene who does not o the least hnow
what 1s meant by a circle and can form no concep
uon of its shape I defy you to gne htm an 1dea o.f
1t by mere descr ption  If you are very clever, you
n1y possibly have suggested it remotely, but the
exact nature of 1t will not be clear to him  Out with
your pencil and you necd waste no words And
what s true of a cucle 15 equally true of everythung
clse

You are reading a book whatever the genws of
the writer however great his talent for description f
he has the Iiterary palette of Théophile Gautier or
Lierre Lott, he will to be sure, give you a very good
idea of the places he takes you to but he does not
produee the illusion of a thing seen  Fill up the text
with the very shghtest shetch, and you will have 1
complete smpression of the place described  The
reason 1s that a description, however exact and full
leaves a great deal to the readers imagination and a
place will be concerved of by one in a way totally
unlike the image formed by another, add a drawing
tn the description and you have the representation of
wlat the author meant you to sec It 15 the same
with the description 1n words of a person  How often
w )1 people try to give you a verbal portrait of some
unhnown indwvidual, 1f you afternards meet lum
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face to face, 1t 1s a2 hundred to one that you will
exclum  “Well, I had pictured hum ag’ quite dif-
ferent!”

« D have tricd to pomnt out the undeniable utility of
drawmg But besides its usefulness, there 15 the
pleasant sde of shetching, I defy you to tell me of a
more delightful pastime. Some folks who have a
horror of a country life, pronouncing 1t monotonous,
and not hnowing how to il time, would change therr
optnions 1f theyncould but dran  And they hue
only to try Their first attempts will be chaotic, they
will inciude ten times, tuenty times, too much , they
will be full of faults of drawing or perspectine By
degrees the beginner will smprove, and learn to sim-
plify, omit, and select , and 1f he only works at 1t mn
earnest, and above all perseveres, he will be amazed
to see what progress he makes In shetchmg, as in
everytlung else, “ By dint of hammering y ou become
a blachsnuth *
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